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Budslavo bazny¢ia nuo XVII a. buvo visoje Lietuvoje Zinomas piligrimystés centras dél joje saugomo Dievo

Motinos paveikslo, tikin¢iyjy laikomo stebuklingu ir 1998 m. vainikuoto popieZziskomis kar@inomis. Siame

straipsnyje analizuojami $altiniai apie paveikslo kilme ir perdavimo bernardinams aplinkybes, aptariama

karinio meniné forma. Pla¢iau nagrinéjamos Budslavo Dievo Motinos atvaizdo kulto apraiskos: §ventoveés ir

paveikslui skirto altoriaus statyba bei perstatymai, atvaizdo grafinés ir tapytos kopijos.

REIKSMINIAI ZODZIAL: Budslavas, Roma, Lietuvos Didziosios Kunigaikstystés dailés paveldas, maZesnieji broliai

observantai (bernardinai), stebuklingieji Sv¢. Mergelés Marijos atvaizdai, Jonas Pacas.

Budslavas — miestelis dabartinéje Baltarusijoje, 50 km
j $iaurés rytus nuo Vileikos, 15 km j $iaure nuo Dau-
ginavos. Vietovei pradzig davé ¢ia, Ldk Aleksandro
Jogailai¢io Vilniaus bernardinams dovanotame mis-
ke, XVI a. pradzioje jkurtas eremas, ilgainiui iSauges
j vieng garsiausiy Lietuvos bernardiny provincijos
vienuolyny, caro valdzios nurodymu uzdarytg 1858 m.
(baznydia toliau veiké kaip parapiné).

Iki XVIII a. vidurio vietové buvo vadinama Buda
(lenk. Buda), véliau jai prigijo Budslavo pavadinimas,

taciau dar ir XIX a. ie pavadinimai vartoti kaip sino-

Straipsnis parengtas vydant LMT remtg moksliniy tyrimy
projekta ,,Kultiniai LDK atvaizdai: importas ir vietiné sklaida”
Nr. MIP-11160, pagal Tarybos remiamos veiklos ,,Mokslininky
iniciatyva parengti projektai“ krypti.
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nimai (kos¢iét Budstawski alias Budzki*). Taip pat kito
ir garsiojo paveikslo pavadinimas — daugelyje istoriniy
$altiniy jis nuo vietovés vardo vadinamas Bitdos Dievo
Motinos paveikslu, o $iuolaikinéje literataroje jsigalé-
jes Budslavo Dievo Motinos pavadinimas. Siame dar-
be abu pavadinimai vartojami kaip sinonimai kalbant
apie XVI-XVIII a., vélesniy laiky kontekste pirmeny-
bé teikiama Budslavo pavadinimui.

Budslavo Dievo Motinos paveikslas’, pasak tradi-
cijos, yra atveztas i§ Romos XVI a. pabaigoje [1 il.].

Straipsnyje siekiama moksliskai pagrjsti arba atmesti

Budslavo bernardiny baznyc¢ios ir konvento vizitacijos aktas,
1841, in: VUB RS, f. 57-B 53-207.

Nezinomas dailininkas, Budslavo Dievo Motina, drb., al., 72x65
(tai lentos, ant kurios prikalta drobé, i$matavimai).
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THE HISTORY AND CULT OF
BUDSLAV MOTHER OF GOD PAINTING
UNTIL THE MIDDLE OF THE 19" c.
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SUMMARY

Since the 17" c., Budslav Church has been a centre for

pilgrimage renowned in the whole of Lithuania due to the
Mother of God painting, which is held there and believed
to be miraculous. This article analyses the written sources

describing the origin of the painting and the circumstances
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surrounding the Observant Franciscans acquisition of it
and also discusses the artistic expression of the painting,
which confirms the story of the painting being brought
from Rome. The occurrences of the cult of Budslav Mother
of God painting are researched in depth: the construction
and reconstructions of the church and the altar, which
were intended for the painting and also etched and painted
copies of the painting, etc. The analysis of written sources
has shown that the construction and later reconstructions
of the church were directly connected to the development
of the Mother of God cult. The research also highlights

the importance of Budslav Mother of God painting in

the Greek Catholic Church of the Lithuanian Grand
Duchy, with this being the first time that this particular
aspect has been noted. The data found in the sources
reveals that the fame of the painting was instrumental in
attracting Protestants to the Catholic Church and also
strengthening the relation between the Catholic and Greek
Catholic Churches through the shared cult. The article
discloses that the Bernardines (Observant Franciscans)

in spreading the cult of the painting, paid considerable
attention to its visual aspect — the surroundings of the
painting, impressive altars, and majestic temples which
were designed as architectural reliquaries for the miracle
image. It is noted that all previous research had interpreted
the data incorrectly from the sources about the church.
The church, fragments of which have survived, was built of
brick in the 17" ., and was much larger and of a different
style than was thought before. The article also corrects the
dates of the interior decorations set by previous research -
of the wall murals and the construction of the main altar.
The data in the sources relating to the other means of
spreading the cult - religious festivities, oral compositions
by the Observant Franciscans, and the distribution of
copies of the painting are also discussed. The widely spread
copies of Budslav Mother of God painting which remain
in sacral buildings and museums indicate that the cult was
influential in a large part of the Lithuanian Grand Duchy
and also Poland and the painting was worshipped by both
Catholic and Greek Catholic Churches.



